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Interviewed by Fred Lincoln (FL)

Location: 45 Tall Oaks Drive (North Shore)

EL: It’s my pleasure to visit this evening at 45 Tall Oaks Drive with Charlie and John Wiecha (fl:
John and Charlie’s older brother, Joe, was unavailable for the interview). John and Charlie, let’s
first get better acquainted with you before going deeper into the history of your family at Bayside.
Please talk a moment about your families and respective professions, a snapshot of who you are.

CW: | can start out. I'm 64 at this point. I've worked for the last 34 years at IBM as a software
engineer manager. | grew up in this house. In the summers, we had the luxury of both parents
being academics. So, we had three months off, and we grew up every summer here. And then |
went off to college at Cornell in physics in '75, graduated in '79, spent a few years working in
Ithaca, taught Ithaca College for a couple of years, and then went to Carnegie Mellon for grad
school, and then straight to IBM where I've been ever since in corporate America. In the last
couple of weeks, I’ve cut back my schedule to three days a week. And I've started teaching a
course at Carnegie Mellon's campus in Rwanda, by Zoom. We're teaching an Al and machine
learning course, which | do weekly there, and hoping to continue doing that as my retirement kind
of activity going forward.

Obviously, this place has been key to my upbringing. I'm an amateur astronomer by passion, so
the sky is here. I've always dragged my various telescopes and whatnot back and forth and love to
sit on the beach. Or if I'm over in our neighbor's house at the Eldridge’s, I'm often accosted by a
coyote in the middle of the night. But amateur astronomy is my passion, so that's who | am.

FL: That’s great, Charlie. And John, how about yourself?

JW: Likewise, | grew up in upstate New York - Oswego, New York - with Charlie and brother
Joe, and spent summers here in Northport, Bayside. | always assumed everybody had their
summers off. We would pack up our car and drive up here after the end of the academic year.
Each of us had a box that we were given that we-- put your stuff for the summer in the box, and
we put the box in the car and up we would come, with the cats. And | would jump out of the car,
and the first thing | would do would be to swing on the swing set which we had in the driveway. |
always felt that was good luck. And then we would settle in for the whole summer. And then
towards the end of the summer, we would get a letter from our school saying who the teachers
were for the coming year, and we'd wait for that letter to come. It was always very exciting to see,
"Oh, well, who is Mrs. so and so?" who we got for 7th grade, or whatever. And that was kind of
our idyllic summers that we would spend up here, and a lot of sailing, which we continue to do.



So, summers here as a child in Maine. And then from high school, went to college, and then to
medical school, and then a variety of different kind of career directions that | had after that. And
still working in the medical field now, and here we go.

FL: What type of medicine, John, have you practiced? Do you have a specialty?

JW: Yeah, | was in public health and did a lot of research work and some international health care
work, and then trained as a primary care physician, family medicine, and trained in public health,
as | mentioned.

CW: I'm being reminded that we're here with the rest of my family (fl: Charlie gesturing to others
who have joined us in their living room).

FL: Yes, we have an audience here [collective laughter]
CW: My wife Carol and son Matt are with us, also. Sorry, guys.

FL: My fault for being a rude host! You’re not invisible. Before we go back further in the past, |
personally remember your parents quite well. Do you want to talk a little bit about Mary and Joe,
and their backgrounds?

JW: My mom, Mary, she really is the historical connection to the house and to Bayside in that she
inherited the house from her parents. She had two siblings, Walter and Al. Back in that era, |
guess the idea partly was this was like a dowry, almost, an assurance that she would be the one to
inherit the house. So, she inherited the house. And then my dad (Joe), who she married in 1953.
(f1: ref. to Joe, Mary’s husband, and not to brother Joe).

JW: The instant he saw the house and the property, he was smitten with it, I think it's fair to say.
And despite their financial challenges over the years, he was extremely dedicated to holding onto
the property.

CW: As an academic, financial challenges, right? It’s not a huge income.

JW: And he used to tell the story about various people saying, "You should sell it," and, "You
don't have enough money." And he said, "No. By God, I'm going to hold on to this property.” So,
he was very committed. He loved the house and felt very committed to maintaining it and keeping
it in the family.

FL: Had your father been to Maine, prior to meeting your mom?

CW: No



JW: He was from Poland. I don't think he even knew anything about the property prior to getting
married, quite frankly. So, I think this was all new to him. But he loved to sail. And obviously,
what better place in the world to sail than, of course, in this area. He was very dedicated to the
property and maintaining it. Yeah.

FL: What was the name of your father’s sailboat?

CW: Meva, M-E-V-A. It stands for seagull in Polish. Sometimes referred to Mevita in the
diminutive, but Meva.

FL: And it was mentioned of your mother inheriting this house. When might that have been?
CW: Well, it's assumed when her parents were passing on, right?
JW: Yeah, when they passed away, | guess.

CW: And that would have been - Walter was living with them in New York after Joe was born in
'54, so this would have been sometime mid '50s, | guess.

JW: Her mother was in show business.
FL: I’m glad you brought that up because I we were coming to that.

JW: Right. Her mother was in some of the original D.W. Griffith movies early on, when he was
working in New York - over 30 of them, according to the Internet Movie Database (IMDB).

FL: Mary’s mother?

JW: Yes, Mary’s mother. Ruth Hart was her name.

CW: There was a photograph of her with Griffith on the back of a train at one point, waving on
one of their whistle-stop tours. Right? I think it’s a studio piece at the Biograph Studio on 14th
St. Griffith accompanied Ruth on her stage tours.

FL: It would be great to see that.

JW: Yeah, we have lots of photographs we can share with you.

CW: Joe’s done a great job of going back to the archives. He published two books which we can
share with you that have all these old photos way back into the 19th century.



JW: She was on Broadway, and then with D.W. Griffith at his Biograph studio in New York City.
And then, somehow, she met our grandfather. She had a day as secretary for AW Woods,
Walter’s business partner.

Walter, he bought the house. Walter J. Moore
CW: In the ‘20s

JW: He was the President of the H.C. Miner Lithography Company. They printed theatrical and
Hollywood movie posters. United Artists was one of their main clients. He was also an investor
in Broadway plays and musicals, and a great friend of George M. Cohan and the producer, A.W.
Woods. He and Woods would go over to England, Europe, and they would scout for shows, and
they would bring them back to the US. So that was his business, doing this.

JW: On one of their earlier return trips from England they bought tickets on this new ship that
was being used for rapid transit called the Titanic. And I can send you a reference to this. This is
documented!

FL: Fascinating.

JW: Because everybody had a ticket on the Titanic. Halfway back to Southampton, they were
called back to London to complete some negotiations. So, they did not utilize these tickets.
Mother once told me they sold the tickets when they learned there was no casino on the Titanic —

but we can’t be certain that’s true.

CW: And to add insult to injury, Walter, at least - I'm not sure about his partner - had had tickets
on Lusitania as well.

FL: He dodged two bullets!

CW: He didn't board Lusitania because they were afraid of the German torpedo attack. But this
thing on the Titanic - they were called back to London to do further business.

CW: We have the press clippings on those.

JW: It's actually a legitimate, true story. But the point is that he then married our grandmother,
who was-

CW: Ruth Moore. But what was her name then, Ruth--? Ruth Hart, that’s it.

JW: She was a successful stage and film actress. She was the ingenue in a play called “The
Clansman:” which opened on Broadway, toured across the country, and later became the basis for
Griffith’s The Birth of a Nation. Yes, let’s just put it out there.
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FL: Okay, full disclosure (collective laughter).

JW: She was fairly successful in this and the whole Broadway thing. Then, our grandfather was
involved with bringing these shows and all these people on Broadway. One of his closest
associates was George M. Cohan, Broadway impresario, and our mother's Godfather, actually.
But to get back to the question about the grandparents. So, Ruth Hart then died, I think about
1952.

CW: Yeah, I never met her.

JW: So, they would come up here. | guess that's really what we're going to get to. They would all
come up—

FL: Would they just come once for the season, or back and forth?
CW: Well, that’s an interesting story.

CW: There's a lot of correspondence there, where she would come—
JW: Back and forth.

CW: And Walter would stay in the city doing work, and they would write to each other every day.
We had this correspondence where they would go back and forth. And day by day, she would
report to him activities here in Bayside, and he would come up. We'll talk about how they would
go back and forth. He would come up occasionally, but she would be here for more of the
summer.

JW: | mentioned they would go over to Europe with his partner Albert W. Woods. So, the story
my mother told me - what she said was true - was, the way they bought this house that we're
sitting in now is the following. They rented it for a few years. And then they were big gamblers,
so our grandfather was having a card game with his partner, Albert Woods. And our grandfather
won $5,000. $5,000, in 1926! Mother told the story. My mother remembered the day. She was
born in 1920. 26, she would have been six years old. She remembers this thing. He won $5,000
off his partner, and he said, "Well, Albert, I'm not going to collect it." "No, no, no. I'm going to
pay it." So, when he paid it, he said, "Okay." And he turned to my mother and her brother Albert,
my uncle, and said, "This is for the down payment on your house," gave him the $5,000. And the
story is, that's why we're sitting here today, is because he used that money.

FL: What better way?
JW: | mean, literally, it wasn't a big-- | mean, today, that will be tens and tens of thousands.

That was the stakes they were dealing with these people at that time. Pre-Depression, | might add.
They were all very wealthy.



CW: He was into publicity for Broadway.
JW: Right. By that time, they'd moved from scouting shows into—

CW: He would do all the posters for the Broadway shows and Hollywood silent movies and the
early talkies.

JW: He was a Printer. That’s how he referred to himself.

JW: I don't know if the Eldridge’s (fI: adjacent Bayside neighbor of the Wiecha'’s) mentioned this.
But in the '20s, these were all Broadway people and show-business people staying in the cove
here. They'd all come up here. Tom Shea was a famous actor — lived in the original Eldridge
cottage. Before Walter bought this cottage he used to come up from NYC and visit with the
Shea’s next door.

FL: I’ve heard that, yes.
JW: Big parties, crazy stuff, horses running back, people swimming naked - wild, fantastic stuff.

FL: Since we're talking about your family and this house, I’ve heard oold stories of people who
would come up from New York and be singing on the front porch or putting on shows.

CW: I've never heard of any-- we're the party animal house here. Is that what they're saying?
(laughter) It sounds like the Great Gatsby of Bayside.

JW: And of course, it was the ‘20s.

CW: Well, pre the crash.

JW: Yeah. And the boats would come in from New York, and they would disgorge people.
CW: At the wharf, right?

FL: Sure.

JW: They’re coming! Yeah. I was studying for my finals for my board exams for medicine, and |
was so bored that | went through the archives at the Belfast library. And I found this notice in the
Republican Journal society page thing, that Walter J. Moore and Ruth are coming. This is like
1925 or '26 or something. All pre-Depression. It was like this thing, but it was a whole difference.
And it might have been-- you mentioned the north shore might have been a little different -- |
don't know. Maybe it was the same. But there were all these people here. | mean, we found all
these pictures of Broadway people and Philadelphia. We don't know who they are. These portraits



are upstairs. These strange-looking portraits with-- who are these people? And an original George
M. Cohan music is over there in the corner still because he was part of the whole scene.

CW: It sounds like the Long Island Fitzgerald’s. Where is the green lantern across the bay?
[collective laughter]

JW: So, she tells me a story about this. That's how they bought the house, and then that it stayed
in the family at that point. They would come up from New York, as Charlie mentioned.
Sometimes they would come by boat. But my mom tells a story about-- they would all load into a
car in the '20s. And of course, there were no highways. They used to get up here in a Hupmobile.
Hupmobile! It was a car.

CW: | thought they took the steamer to Portland or--?

JW: Sometimes, but they would drive up. They had a driver, Jimmy, and they would come up and
had help here. And we met Winnie. Winnie was a great friend of the family. She was a
seamstress — made costumes for the Rockettes, and husband Arthur Geary was an actor, and they
lived in my mother’s apartment building in NYC.

CW: Later, after she retired, she became our nanny in New York.

JW: She was one of the regular visitors here, going way back. | mean, it was amazing. They
played music on that thing right there.

CW: The old Victrola here.
FL: Might you have an approximate idea of when this house was built?

CW: The first structure was built around 1879. Then there was an addition put on later — in the
early 1920s. We have the photographs of the original house minus the addition. And then after the
addition was added, you got the kitchen, the upstairs bedrooms, and the bath there. But the
original, when they purchased it, didn't have any of that.

FL: And your mother’s brothers, Albert, and Walter, would they come in later years?

JW: Yes. As children, kind of an interesting base, they had a boat. As children, they would get on
a sailboat, and they would-- I'm talking about kids that are like 8 and 10 years old. They'll get on
a sailboat, and they would just sail across the bay by themselves with nobody. They didn't know
where they were going. There were no life jackets, nothing. They would just go and explore all
the islands south of here. That's what they did during the summer.

FL: And be out all day long?



JW: All day. No one had any idea where they were. They’d be out in the ocean, just gone.

CW: Well, it was like when we would do that on our bikes.

FL: Different times, | suppose.

CW: Absolutely. Well, we were a little more supervised. But Joe found a letter from our Uncle Al
written one summer here, when he was 12 years old, to his father, who was working in NYC —
telling the story of how a squall snapped the mast on his daysailer over near Turtle Head — and he
was rescued by his pal George Jennings. Those two remained friends for their entire lives.

FL: Were your parents strict at Bayside?

CW: We’ll get to that later. [laughter]

JW: So, our grandfather published, as Charlie mentioned. Depression, everything kind of
collapsed, and he went through a bankruptcy.

JW: The point is, the grandfather, Walter Moore, his business kind of collapsed with the
Depression. He loaned a lot of money to his friends, and then they also went out of business. And
then he eventually started up another printing business called Tooker and Moore. But he managed
to hang on to this house, through all of that, and that’s really the point. But to your question, my
mother's two brothers, Albert and Walter, continued to enjoy the house. One of them went into
business, and one went into academia.

FL: Later in their adult lives, they continued to visit Bayside periodically?

JW: Yes, periodically, but they had their own lives by then.

CW: It was really focused on Mary.

JW: Yeah, she inherited the property.

CW: They would come as visitors (Mary’s brothers), but it was really her property.

FL: Are there other folks in the village with whom your parents were particularly friendly?

CW: They were very close to Bill and Christine Eldridge, and Mabel and Dick Wadsworth. My
mother’s close friend Magdalena Smith lived in Bayside (fl: and NY city). And they had their

academic friends come up and visit from Cambridge and later, Oswego. | think in our generation
- we were much more connected to the village, but they were not so.



JW: There was no telephone here growing up. We had no phone. Can you imagine that? No
phone, no Internet. '60s/°70s - we were very isolated at Bayside, | think. In fact, | remember—

CW: Well, my parents were. I don’t think we were.

JW: Well, no. | remember when | was 11 or 12, Elaine (fl: Elaine Smith, daughter of Magdalena
Brown Smith) brought over some kids from Bayside, Lynn Chittick and Babette Lightner

CW: They came over to extract us to come down to the community. That was the beginning. And
after that point, I think they just took off.

JW: Right. The point is that there was a silo there. For better or worse —I’d say for worse.

CW: Well, up until that point. But look, after that, in our teenage years, we pretty much had a
good time.

JW: Yeah, but you were busy with doing your own thing.

CW: I didn’t feel isolated as a teenager, in any sense at all. We can get to our generation later.
FL: Were your parents Elaine’s Godparents, or maybe your mother was Elaine’s Godmother?
CW: Well, I didn’t hear that. We’ll have to check.

JW: Elaine is not alive, right?

FL: No, she passed away 8 years ago or so.

JW: Elaine gave me painting lessons as a child. | used to walk over there (fl: cottage on Bay St.,
past Ruggles park). I used to walk on the beach over there, and I’d come into her house. She

would give me painting lessons. Yes, lovely people.

FL: Elaine and Magdalena are both buried at the Northport Cemetery, up on the hill off route 1,
toward Belfast.

CW: Where? The Beech Hill cemetery?
FL: No, not where your parents are, but the other one (East Northport cemetery).

JW: I’ve never been there.



FL: This spring, | was at the Northport town hall had some time, so thought, "Well, I've never
looked here." So, | walked to the cemetery across the street and noticed your parents' graves, and
then Al’s.

JW/CW: Right next door. The family plots.

JW: They’re full there. You can’t get any more plots, unfortunately. We tried.

CW: But we’re never going to die, so we don’t have to worry about it (collective laughter). So,
anything else about that generation we should mention? There's a lot of history way back.

JW: There's so much. We don't know all the details about the comings and goings of New York.

FL: When you were children here, were there many people coming and going to/from New York,
or was that more of your mother?

JW: No. Our grandfather. He died in ’50—

CW: Five or six?

JW: No, I was already alive. 60.

CW: ’60, Yeah.

JW: So, it was his generation. He was apparently a very charismatic individual. He knew all these
Broadway people. Jack Dempsey, Edward G. Robinson, the Ziegfield’s, and his closest friend,
George M. Cohan. He had this business that just encompassed all these people across Broadway.
And a lot of them came up here. They were partying up here and having a great time. But we
don’t have all the details behind that. (fl: John shares an old family photo). Yeah, they have those
swimsuits! The three-piece, the male swimsuits, those stripes and everything.

FL: And you’d have bonfires often at the beach? (fl: in front of the Wiecha cottage)

CW: Yes. You didn’t need a permit in those days. Pile up the seaweeds and light it up, and
you’re ready to go!

FL: I recalling seeing you all out sailing almost every day. You would go swimming also?
CW: Building rafts was the big thing. We would construct these rafts all year long. Of course, the
water temperature was excruciating in the early part of the summer. We'd collect these logs and

strap them together, and tie them together, rafts and swimming to Moby Dick and all sorts of
stuff. We were 8 or 10 years old or something.
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FL: The water was a bit colder back then—

JW: It was.

CW: This is still pretty cold!

JW: And we had the Wadsworth’s next door. Mabel—

CW: And Dick Wadsworth. A pathologist from Bangor.

JW: Yes, the doctor, Dick.

CW: He had a Daysailer that he would take out.

JW: Mabel was really an impressive, ardent feminist. In fact, a health center is named after her in
Bangor, and she was married to Dick Wadsworth who was the chief pathologist and forensic
pathologist for the State of Maine. And they would come down here, and they would all settle in,
and their grandkids would come who we were friends with.

CW: They were our generation.

JW: They’re our generation, yeah. Martha, Richard, Jane, and Jennifer. And they had a boat
called Bibba— which they’d bring down from Winterport.

CW: Oh, that’s right. It capsized, unfortunately.

JW: It capsized as it was coming down the Penobscot River. And there was always a big social
scene next door with the Wadsworth’s. Some relationship to Wadsworth-Longfellow, but we're
never quite sure exactly what that was. In fact, | recently tried to look at the genealogy of
Longfellow because Wadsworth is mixed in there somehow. | don't recall how. So, there's some
Wadsworth literary thing with Mabel.

FL: Does the family still own that cottage?

CW: No, it’s sold a few times. Several times, actually.

JW: | was recently in touch with Richard Pooler, the grandson. He came down to visit this
summer and we went sailing.

FL: | remember Jane Pooler — very nice person. She was a friend of my sister, Laurel, as was
“Twink” Shaw. Were you friends with the Shaw’s?

CWI/JW: Oh, absolutely. Yes.
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CW: There’s a lot of this that we can talk — now we’re getting into the interesting stuff. The
teenage years.

JW: Twink was three or four years older
FL: Her mother was Jane Shaw, right?

JW: Yes. So, there was Twink and there was Colonel Shaw (fI: Twink’s father, husband of Jane
Shaw)

JW: The other Shaw was Eben and not Joe, but-- oh, | forget his name. | remember the brothers
were all-- yeah. I'll just reminisce. I think it was Eben, or one of the—they’re at Joe's house. (fl:
brother Joe Wiecha).

CW: Joe’s compatriots

JW: They gave me a tape of J.J. Cale. [Joe: I’m pretty sure I gave that tape to John © ]

CW: Oh, that’s the famous—I still play that one.

JW: One of the greatest albums ever.

CW: I still play that tape when I’m washing dishes — to this day. At home in New York, I play
that tape.

FL: I’ll need to find it and have a listen.

CW: Oh, it’s fantastic.

JW: So that was Eben. What was the other-- the guy talked like this to Joe? He's a great, great,
great guy. I'll think of his name in a minute. But that was at the Fish House. Jeff Jennings! That’s
his name — he lives in Texas now.

(fI: The Fish House referenced above was a vintage building located directly on the beach
between the Eldridge and Huntoon houses. It was a popular hangout for teenagers in the 1970s,
but no longer stands.)

CW: Joe’s the expert on that.

JW: Yeah. He was older. | was five years younger than Joe, so—

CW: | was a freshman in high school at this point, like 14. And Susannah Jennings (now Corona).
With Gary, and we would hang out on the beach. We had big bonfires, and Gordon, and the
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Lighteners, of course. We were all hanging out with John and Evan and Babette. We'd go sailing.
We’d have big parties on the beach. It was a great time.

FL: You indicated earlier that your parents kept you on short leashes (collective laughter). Was
that because they were trying to keep your focus on academics?

CW: No, but as John said, my dad was an academic, and so it wasn't a huge income. So, he was
maintaining this place out of his own personal labor. And his notion was that we would all, as
kids, work two hours a day helping around the house. And so, as you know, this original seawall
down the beach-- not the one we have there currently, but the original one was built by hard labor.
We would be all down there—

FL: I remember you all building the older seawall yourselves.

CW: We would be out there every day, dragging rocks and logs. And we'd go over to Islesboro
and drag these logs back behind the boat. And then ratchet them up with crowbars at the beach
and put them on the wall. And so, we'd would do that. We'd paint the house. We would do
whatever is to be done just to keep the place running.

FL: So, he was there cracking the whip? (laughter)

CW: Well, my favorite story was-- | don't know who it was in the Whaler, but somebody came
by. I think Susannah (Jennings) was out there. A couple other of her friends were out there in the
Boston Whaler. He came by in the front one day and called-- | was on the beach hauling these
rocks back and forth, and they said, "We're going waterskiing. Come out and go waterskiing." |
was like, "I'm lashed to the wall." So, you got to imagine. But here you are, a 15-year-old, 16-
year-old kid, and a bunch of these friends come by in the Boston Whaler saying, *Come
waterskiing." | was like, "Sorry, can't do it. It's not going to happen.” Anyway, we had a great
time, otherwise. After sundown, there were no restrictions. You could sort of go off - it was
good.

FL: Would you have curfews as teenagers?

JW/CW: No.

CW: Well, when it was time to go out, we’d just go off and do whatever we’d want.
CW: We had great parties at Jane’s, so it was a lot of good times. It was fun.

JW: Like Charlie said, it was a rather odd span, I’ll put it that way. Yeah, it was a little bit of a
work camp—

FL: That’s interesting.
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JW: Yeah, to say the least.

FL: So, it was more agonizing at the time, but now looking back--

JW: No, it was agonizing at the time, as | look upon it (collective laughter).
FL: But the house stands, so you’re enjoying the fruits of your labor.

JW: I can’t argue with that.

CW: I’ll show you the chronicle picture of what we were like in our teens there (fl: please ref. the
1970s photograph that accompanies this oral history).

JW: The expressions, | think, are lustrous.

CW: Right. The three of us----

JW: Look at that. So, you just read the expressions.

CW: The three Easy Riders down on the beach (fl: all examining the photograph).

FL: Sitting right there at the wall. Yup! I think this will be a great picture to include with this
article.

CW: John with the shades is looking literally like Peter Fonda, and I'm there with a scowl on my
face and a stick in my hand.

FL: Yeah. (collective laughter)

CW: And Joe is looking at you like, What the $%&Y* are you talking about?” (more laughter).
But these are some of the best—this is the best decade of the life. We had a very good time
growing up, I’ll say that. We worked around it. It was okay.

FL: How was it returning in later years, in your 30s and 40s? You would come for visits?

JW: Yes, it was great fun. So, they (fl: Mary and Joe) would continue to come here every
summer, of course. And then with our kids growing up, we would come. | think Matt (fl: Matt
Wiecha, Charlie’s son) is an example of how the next generation is so connected. Matt's here a
lot. Matt comes up with his friends, spends a lot of time here. | think probably among all the
nephews and nieces, the most connected with the place, which is wonderful. | have two kids.
One's in North Carolina, and he doesn't get here very much. But | think he's still very interested
and loves it. And one is closer by. And then Joe's kids just adore the place. How could you not?
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FL: Sure!

JW: | think the next generation is very fond of it. As our kids were growing up, Charlie and I and
Joe, we were always constantly-- this is where we would come. This is where you would aim to
be. And then I think as time went on, Charlie and | and Joe are just ever more committed to it in
terms of maintaining it — we’ve done a tremendous amount of work on the house.

CW: We have renovations here, yeah.

JW: I mean, we’ve put a lot of work into it to bring it up to where it needs to be.

FL: It’s a huge commitment. You really need to love these places in order to---

CW: And the maintenance, right?

FL: And the energy and the financial commitment as well. Many people don't realize it, especially
for lovely, older cottages like these. It's just constant work.

JW: Constant!

CW: It needs a lot of work, right? All the windows have just been done—

FL: So worth it. Just sitting here in this beautiful room, it’s incredible.

CW: Over the past years here, we’ve done new foundations, and the plumbing-

FL: Is this house on a foundation?

CW: It’s on pillars.

JW: We re-dug the pillars. Deep, deep pillars. We had a guy who loves to dig. We would meet
with him, and he would say, "I love to dig." And then his wife would be there, and the wife would
say, "He loves to dig." We'd say, "Well, great." It's amazing. | think she was like a parrot. He
would say, "I'm a digger," and she'll say, "He's a digger.” [laughter] It was true. And they would
be under there digging, digging. And so, they redid all that. They dug way down and stabilized
the house.

CW: It had been sagging. It was tilting. And now, it’s stabilized.

JW: The seawall is all new. The stairs to the beach are new.

CW: Plumbing is all new. Electric is all new.
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JW: All these windows are new!

FL: It’s apparent you’re looking to maintain the original integrity of the house, yet still needing to
make necessary improvements and some level of modernization. A juggling act?

CW: Well, that’s interesting. It's fascinating you said that, because Joe is the primary champion of
the historic validity of the house. In the kitchen, for example, over the past year or so, we've done
a few renovations. We've installed a dishwasher. But the way you put that in and the cabinetry
around that had to be done exactly as you're saying, in such a way that it respected the original
authenticity of the house and not just became this kind of modernistic sort of design. So, he's
really been very careful.

FL: And not merely bulldozing through---

CW: Absolutely not!

JW: Fred, the chair you’re sitting in, that chair, this couch, this is all original — from the ‘20s.

CW: All reupholstered in that way.

JW: You can turn this over and find the manufacturer, and you can look back, and you can see
that it was from New York from the 1920s. All this is original stuff.

CW: Sent out for reupholstery, in the same way.

FL: Remarkable. And this old chair in which I’m sitting, I find it quite comfortable.
JW: You look comfortable.

CW: It’s not too bad — it’s okay.

JW: The piano (fl: John pointing across the room)! Imagine all those things. These Broadway
guys coming up here and singing.

CW: It hasn’t been tuned in a hundred years. Yes, it’s 100 years old. Sheet music is still there.
JW: All these guys are up. They’re singing away. There’s Broadway—
FL: This wonderful fireplace here, do you use that?

CW: Unfortunately, that’s been sealed off. We were talking earlier today, in fact, about opening
that back up and putting a woodstove in there.
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JW: We used to sit there with a fire going. And those tennis rackets over there are from the ‘30s.
| put those up there to make it look like kind of a lodge (fl: John points over to an area on the
living room wall).

FL: Impressive. Definitely - vintage.

JW: It was my son. He said, “it’s like a lodge here”. And I dug those out, and I sent him a
picture.

CW: He (John) puts up the tennis rackets. | put in the fiber optics, so we have decent wi-fi
connection.

FL: And this wonderful clock. I imagine that’s original.

CW: And it works. This Victrola works (fl: Charlie pointing to another area of the room). We
have old records.

FL: Do you use it?

CW: Yes, you can crank it up. It’s got the original needles on it. It’s haunted a little bit. I mean,
there’s a story about how it plays itself, but that’s a different story---

FL: And these lighting fixtures, too — amazing. From what I’m hearing, you’re all on the same
page with sharing the house and with the same sense of maintaining it, which is not easy when
multiple people are involved with sharing a home.

JW: Well, it's like we feel a responsibility, I think. It's such a unique, beautiful kind of a gift that
we've been given. | mean, | speak for myself. But I think my brothers feel the same way, that we
have a responsibility to honor it and respect it. It's amazing. Friends come, and they can't believe
it. They walk in here. | had some friends this year. They said, "Good God, this is like-- it's a
snapshot in time. Good for you. You haven't ruined it by modernizing. It's the same as it's always
been." And then they look out on the bay. They can't believe how spectacularly gorgeous it is. |
mean, we have a responsibility to protect that and to honor it — to maintain it. It’s not easy. It’s
expensive. But so far, we’ve been able to do it.

CW: Where can you find a property on the waterfront like this that's just in this condition?
JW: Just sit on the porch to look out on your boat.

CW: It's a good five months of the year. It's real chilly in May. It's chilly now in October. You’ve
got a good five months of the year.
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FL: | see that you have a monitor (heater) here. That must help — any other heating source?

CW: We have a little heater. We've got a good cable or fiber Wi-Fi, so we can work here during
the COVID pandemic. We're all holed up and working remotely. I've been here four or five times
from New York this year, so it worked out well.

FL: Great. Well, this has been so much fun speaking with you. The details and stories you've
shared are generous. | thank you, and absolutely appreciate your time

CW: I believe we’ve talked a little bit here (collective laughter).

JW: There's so much history. We don't know why my mom didn't want to participate (fl:
regarding an earlier BHPS oral history request). There's so much from the "20s and '30s.

FL: Maybe she felt they were her own experiences to hold for herself, and not because she was
disingenuous. | can respect that.

CW: We have a bunch of photographs if you’d like to put them up along with this interview. You
can share that.

FL: Yes!

JW: We can share the photo with the stripes and bathing suits! As well as pictures of us in our
Peter Fonda days. (Collective laughter)

CW: Thank you for taking the time with us. It’s great to capture the history, so thank you.

Photograph: Pictured are John, Charlie, and John Wiecha at the beach in front of the Wiecha
cottage, circa 1970s.
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